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Spectacular value-adding between third-world production sites and first-world 
retail marketplaces; the entrapment of indigenous workers in cycles of low-pay 
dependence and intimidation; ruthless profit maximization; the easy penetration 
of sovereign economic zones; altered social habits and habitual consumerism in 
such zones; the flow of untaxable cash from local economies to off-shore finance 
centers; local franchising as the agency of aggressive, transnational cartels or 
monopolies - all these characterize globalization. They also describe the processes 
of the international drug trade, the commerce in 'junk', which William S. Burroughs 
recognized in The NakedLunch (1959) as the very model of a colonizing capitalism 
at its most efficient pitch: 
there are many junk pyramids feeding on peoples of the world and all built on basic 
principles of monopoly . . . Junk is the mold of monopoly and possession . . . Junk is the 
ideal product . . . the ultimate merchandise. No sales talk necessary. The client will crawl 
through a sewer and beg to buy ... The junk merchant does not sell his product to the 
consumer, he sells the consumer to his product. He does not improve and simplifL his 
merchandise. He degrades and simplifies the client.' 
Will Self observes that Burroughs's drug writing 'creates a synecdoche through I which he can explore the being of man under late capitalism7' -the 'satirical visions 
of cancerous capitalism and addictive consumerism' catalyze the Beat sub-universe 
of Burroughsian narco-allego~y.~ As Marx understood in his anthropology of the 
commodity fetish, all economies are propelled by myths and symbols, and the 
Burroughsian symbology of drugs provokes a broader interrogation of structural 
problems and contradictions in the processes of global commodity-exchange. 
Burroughs's verdict on 'junk international' is echoed in the policy-studies 
research of Paul B. Stares's Global Habit, where the drug trade again emerges as 
the descriptor par excellence of globalization's unstable tendencies. Stares regards 
the deregulation of global markets and banking, as well as the American-led victory 
in the Cold War, as facilitators of an unprecedented worldwide drug economy: 'just 
as legitimate transnational entrepreneurs have been able to exploit the opportunities 
of a globalizing free market economy, so have ... drug trafficking organizations. 
1 William S. Burroughs, 'Introduction. Deposition: Testimony Concerning a Sickness', 
The Naked Lunch ([1959]; London: Corgi, 1986), p. 9. 
2 Will Self, 'The Literary Monkey', in Junk Mail (London: Penguin, 1996), pp. 9-10. 
3 Self, 'Junking the Image', in Junk Mail, pp. 61-2. 
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The expansion in trade, transportation networks, and tourism has not only made it 
easier for them to distribute drugs'; the 'integration of the global finance system' has 
also proved to be a major service-provider of 'opportunities to launder money'. In 
addition, Stares notes, 'the growth of mass media and global telecommunications 
has undoubtedly increased the global awareness of drugs and propagation of drug 
fashions around the ~ o r l d ' . ~  The innovative privateering which underpins the world 
free market is ideally geared to the production of narco-wealth. The 'black' market in 
drugs and the 'white' overground economy converge in the global shake-up, where 
revolutionary changes abet the unpoliceable work of criminal empires; these are 
syndicates whose centralist, corporate aspirations are systemically identical to those 
of licit business. In this sense, the monocultural ethos and strategic marketing plans 
of Coca-Cola are indistinguishable from those of the Cali cocaine cartel - 'coca- 
colonizations' - which interpellate the customer into a lifestyle, a mindset, and a 
cycle of compulsive consumption, 'degraded and simplified'. 
Stares's study is grounded in the familiar point that free-trade capitalism is 
inimical to the integrity of nation-states, and corrosive of regional identities and 
differences. Consequently, it is also highly attentive to the drug trade's galvanization 
of earnest international discussion on these matters. Stares suggests that diplomatic 
talk-fests on the drug trade have at least, and at last, begun to encompass issues 
which have preoccupied postcolonial scholars for some time: unresolved questions 
of national, ethnic and class inequity; tensions in first-world and developing nation 
relations; and volatile geopolitical dynamics which might worsen, rather than 
be rectified, by a new world economic order. In spite of his intention to provide 
a balanced, factual, statistical account of the drug trade, Stares sees the arena of 
realpolitik dissembled by drugs-as-metaphor. Global Habit embraces Burroughs's 
idea that the drug trade is not the Other but the Brother of legitimate capital; in the 
age of globalization - a neo-colonial era structured by the military, commercial and 
telecommunicative powers of an essentially American imperium - the interlinkage 
of cultural imperialism and mobile commodities as symbolic 'drugs on the market' 
is apparent. Indeed, Stares concludes, the lynch-pin of postmodern globality, the 
advertising image-economy, is historically culpable in the promotion of 'addictive' 
practices. And the contemporary regime of the image, the style, the attitude, and 
the increasing uniformization of global consuming habits was accelerated by the 
dispersal of American popular culture post-1945. Stares writes: 
In the same way that these trends have helped homogenize consumer tastes and created mass 
markets for . . . blue jeans, T-shirts, hamburgers, rock music, and Walkmans, they have also 
apparently influenced the international demand for drugs . . . America's growing cultural 
influence after World War I1 clearly contributed to the rise of a mass market for drugs in 
Western Europe . . . information also points to the more recent effect of Western influences 
on stimulating drug consumption in parts of the postcommunist and developing world.5 
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Here, then, the drug trade operates within the monopolistic tendencies ofglobalization, 
its image-making monolith, and the erasure of disparate identities, restructured as 
one within new patterns of consumption. 
This reading of drugs as symptomatic of a specific phase of economic-cultural 
modernity has a longer genealogy, dating to the First World War and its aftermath, 
when writers with an interest in drugs, like Aleister Crowley and Aldous Huxley, 
visited the United States. Crowley's 'Cocaine' (1917), for example, explored 
America's technical-commercial society and its damaging contradictions. The essay 
offered a social interpretation of America's drug-of-the-moment as perfectly attuned 
to the pace of modem capitalism, 'which demands intensive stimulation' in both 
industrial production and the headlong rush into escapist re~reation.~ Huxley likewise 
regarded the totalizing character of American modernity as pivoting on the national 
mania for 'inebriation', enacted through the surrogacies of mechanic pleasure: in 
the first shockwaves of mass culture, the technologies of cinema, radio and recorded 
music, and in the orgies of the Jazz Age, the underground dnnk-sprees of American 
Prohibition and the postwar cocaine craze. Above all, American modernity was a drug, 
an intoxicated escape from reality - 'freedom . . . from history' - and an entrepreneurial 
dream in which 'factories are perpetually renewing themselves' to the revolutionary 
requirements of a history-less, commodity-addicted bourgeoisie.' This framed the 
social vision of Huxley's Brave New World (1932); where the officially peddled drug 
'soma' is a mechanism for anaesthetizing dissent, emotion and memory, embedded in 
a value-system based on conspicuous over-consumption. The futuristic soma tablet 
was the primary signifier of the novel's hypnotic, Fordist dystopia, where profligacy 
was policy and the pleasure of consumptive forgetfulness was mandatory. 
For Crowley and Huxley, as for Burroughs, drugs were not alien to the structure 
of capital but, rather, fundamental to the mental architecture of America's drive to 
productivity and economic dominance. The addiction and havoc visited upon the 
populace by drugs were entirely consistent with the unstable energies of techno- 
modernity and the worship of 'wealth - the most dangerous of narcotic drugs. It 
creates a morbid craving - which it never sat is fie^'.^ Addiction was the central 
nervous disease of imperial-capital, making no distinction between the systematic 
narco-colonization of the individual addict and the social body; Crowley and Huxley 
theorized drugs as the symbolic mark of modernity and radical change in these terms. 
Both also had the premonition that a developing socio-economic order, powered by 
American values, produced sensory disarrangements which had a close analogue in 
the drug experience. And these were germinal instances of an anxiety that gripped 
many countries after the Second World War, in debates over that old-fashioned term 
'Americanization' - debates which again foregrounded the advent of American 
modernity as a kind of cultural drugging. 
4 Paul B. Stares, Global Habit: The Drug Problem in a Borderless World (Washington 
DC: Brookings Institution, 1996), p. 6. 
5 Ibid., p. 62. 
6 Aleister Crowley, 'Cocaine', The International (October 19 17), p. 294. 
7 Aldous Huxley, Jesting Pilate: The Diary of a Jolrrtiey (London: Chatto and Windus, 
1926; 1957), p. 281. 
8 Huxley, Brave New World: A Novel (London: Chatto and Windus, 1932). 
9 Crowley, The Cotfessiorzs of Aleister Crowley: An Autohagiography, eds John 
Symonds and Kenneth Grant (London: Arkanalpenguin, 1989), p. 188. 
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Given its record in the nineteenth-century opiate trade, and its two Opium Wars 
with China, no nation was better equipped to understand the interrelation of drugs 
and the economics of imperialism than Britain. Thus, in the wake of the Second 
World War, when tectonic shifts in international relations saw the United States 
emerge as Western superpower and the results of colonialism were revisited upon the 
United Kingdom, drugs became a discursive site where a national neurosis appeared. 
From August 195 1, when London's Daily Telegraph revealed 'A New Drug Traffic 
in Britain' and September's Evening Standard exposed 'The Drug Smokers'- home- 
grown British 'vipers' who had discovered marijuana - a ten-year crusade began.1° 
It brought drugs, Britain's exhausted postwar condition and Americanization 
into a morally panicked constellation; coupled with the arrival of new forms of 
popular culture, drugs gave a fresh complexion to the established British genre of 
'invasion' stories. 
John Gosling and Douglas Warner's study of 'vice' in the 1950s, The Shame of a 
City, typified one dimension of this. In a panoramic invasionist survey, Gosling and 
Warner saw the drug trade as both a return of the colonially repressed, and a sign of 
Britain's inability to regulate its borders: 'with the influx of thousands of coloureds 
from the West Indies and Asians from India, Pakistan and elsewhere . . . the marijuana 
came with them .. . It came in ships . . . It was carried ashore by individuals . . . 
Boxes containing the drugs were tossed over quayside walls ... or were dropped 
overboard and picked up on the flow of the tide'." This was not so much smuggling 
as it was an irresistible commodity-inundation, a sickening imbalance-of-trade 
and unaccounted cash-flow, made possible by the officially established networks 
of imperial commerce. A second strand of postwar drug discourse was crystallized 
in Norman Phillips's book Guns, Drugs and Deserters (1954), which revealed the I 
conduits of British imperial administration as readily adapted to the drug trade. In I 
the Middle East, Phillips found that with the 'tremendous flow of military transport' 
during the Second World War, the British army's lifeline became a channel for the 
drug trade: 'Only the sketchiest examination could be given the trains and motor 
convoys . . . Hashish began flowing into Egypt in the kitbags of troops returning on 
leave from Palestine, in lony tool boxes and inside spare tyres on staff cars'.I2 This 
laid the foundations of the postwar 'drug problem', and bankrolled the 'Nationalism 
. . . spreading among the Arabs' via a 'mixture of drugs and politics'.13 Like Gosling 
and Warner, Phillips identified the irresistible flow of drugs with the crisis of 
decolonization. Nevertheless, and at a time when the United States was financial 
reconstructor and military guarantor of western Europe, blame for the developing 
drug trade was directed at America. The drug trade focalized fears that America's 
commercial dynamism, promoted through its powerful media, heralded a new order 
10 'A New Drug Traffic in Britain', Daily Telegraph, 28 August 1951, p. 1; 'The Drug 
Smokers', Evening Standard, 5 September 195 1, p. 1. 
11 John Gosling and Douglas Warner, The Shame of a City: An Enquiry into the Ece of 
London ([1960]; London: Panther, 1965), pp. 110-1 1, 113. 
12 Norman Phillips, Guns, Drugs andDeserters: The Special Investigation Branch in the 
Middle East (London: Werner Laurie, 1954), p. 68. 
13 Ibid., p. 84. 
of cultural homogenization and new patterns of 'narcotizing' consumption. The 
potential impact of this cultural drugging on British youth - the nation's future - was 
a point of extreme concern. 
The postwar period was the time of the teenagers. They had more education and 
training opportunities at secondary and tertiary level; they had more money; there 
was a galaxy of gadgets and cultural experiences to consume - 'You've Never Had 
It So Good' was the era's catchphrase. The American success in capturing Britain's 
exploding youth market, at the connected levels of commodity, image and experience, 
seemed unstoppable, as Hany Hopkins gloomily observed: from 'hula-hoops to Zen 
Buddhism . . . from Rock'n'Roll to Action painting . . . and beatniks . . . Striptease 
clubs completed the "Fordisation" of sex, supermarkets of shopping and Wimpy bars 
of eating'.I4 In his pioneering cultural study The Uses of Literacy (1 957), Richard 
Hoggart lamented this new free market, with its 'Competitive commerce' appealing 
to Britain's "'degraded"' classes.15 Nowhere was this more evident than in the 'juke- 
box boys . . . who spend their evening listening in harshly lighted milk-bars to the 
"nickelodeons"' surrounded by 'the nastiness of their modernistic knick-knacks' 
affecting 'an American slouch', which Hoggart considered a '[complete] aesthetic 
breakdown'.16 To him, it was 'a peculiarly thin and pallid form of dissipation', lived 
within 'a myth-world compounded of a few simple elements which they take to be 
those of American life'." Americanization thus threatened a youthful turn away from 
'meaningful' and 'constructive' leisure to the artifice of instantaneous pleasures - 
like drug-taking. This was soon manifest in the subculture of 'schoolboy gang- 
members swallowing assorted illegal tablets outside the local fish-and-chip shop in 
their search for "kicks"',I8 and 'the ranks ofjazz-crazy youngsters [where] the cult of 
"reefer" smoking has been so closely bound up with jive  musician^'.'^ 'Where jive 
is, youth is. And there, too, is marijuana. It is the drug of America', Robert Fabian 
wrote in London after Dark.20 London hipster George Melly agreed, remembering 
that 'British modem jazz men had smoked [marijuana] in imitation of their doomed 
[American] heroes from the middle-40s on'.21 
The obsession with drugs and American jazz appeared conspiratorially in 
Donald McIntosh Johnson's Indian Hemp: A Social Menace - the most widely 
read 'authority' on the topic in Britain in the 1950s. In America, Johnson warned, 
'The marijuana vice . . . has spread . . . to the young people of all classes. It may well 
be that in Britain the same process is happening with Indian Hemp'. Indian Hemp 
14 Harry Hopkins, The New Look: A Social History of the Forties and Fifiies in Britain 
(London: Secker and Warburg, 1963), p. 454. 
15 Richard Hoggart, The Uses of Literacy: Aspects of Working-Class Life with Special 
Reference to Publications and Entertainments ([1957]; Harmondsworth: Penguin, 1969), p. 243. 
16 Ibid., p. 247. 
17 Ibid., p. 248. 
18 Brian Wells, Psychedelic Drugs: Psychological, Medical and Social Issues 
(Harmondsworth: Penguin, 1973), p. 40. 
19 Robert Fabian, London after Dark (London: Naldrett Press, 1954), p. 38. 
20 Ibid., p. 41. 
2 1 George Melly, Revolt into Style: The Pop Arts in Britain (Harmondsworth: Penguin, 
1972), p. 109. 
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conjoined American popular culture and Soviet subversion - the Russian development 
of 'mind-drugs' - as related menaces: 'In this twentieth century we have already 
had atomic warfare, poison gas warfare, nerve warfare, cold warfare - and we have I 
had drug warfare too . . . what [better] weapon could there be for waging the Cold War 
than . . . the use and consumption of noxious drugs within the ranks of your enemy 
that will corrupt his youth'? And in drug warfare, cannabis - the drug of America - 
was the perfect means to 'condition the mentality of a whole population', with its 
capacity to derange 'the collective unconscious' and to breach 'the mental barriers 
of individuality with the increased facilities of telepathic communication and of 
hypnotism'. 'Indeed', Johnson cautioned, 'it would seem that we already have our 
miniature laboratories in our [American-style] "hot jazz" dancing clubs, where . . . 
"reefer" smoking is an essential part of the  proceeding^'.^^ Dope was symbolic 
fashion-and-commodity warfare, and in a final appeal to young British fashion- 
addicts, Johnson turned to the opinion ofjournalist Chapman Pincher: "'Reefers and 
rhythm seem to be directly connected with the minute electric waves continually 
generated by the brain surface. When the rhythm of the music synchronizes with 
the rhythm of the brainwaves, the jazz fans experience an almost compulsive urge 
to move their bodies in sympathy"'. The warning to Britain was sharp: 'For the 
rhythm of the jazz drum substitute the rhythm of totalitarian propaganda; and the 
point which I wish to make will be appre~iated ' .~~ Once again, at a time when the 
United States was looked to as custodian of western European democracy, the reach 
of American power, fashion and commodity fetishism was regarded as no less a threat 
than the USSR. America was an evil empire whose mainspring was narcotization - 
the willful drugging of subject, abject, peoples. 
American literature and cinema also trafficked drug narratives across the Atlantic. 
In 1952, the Midlands city of Wolverhampton shut down screenings of an American 
movie known as The Devil b Weed (alternatively titled Marihuana: Weed with Roots 
in Hell).24 Anti-cannabis crusaders approved, on the grounds that 'such knowledge as 
that imparted by this film is dangerous knowledge', especially for 'a popular cinema 
audience, composed to a large extent of young people' mesmerized by American 
habits.25 Anomalously, this hysterical anti-marijuana picture, made in 1936, was re- 
viewed in 1950s Britain as an incentive for local youth to copy 'doomed' American 
trends. The 1956 film adaptation of Nelson Algren's drug novel The Man with the 
Golden Arm (1949) was a box-office hit in the UK.26 This was perhaps especially 
because its lead, Frank Sinatra, had spearheaded 'the teenage movement . . . 
Frankie S., after all, was . . . the very first teenager', according to British cult-novelist Colin 
MacInnes, and his performance invested the drug experience with a dark glamo~r.~' 
22 Donald McIntosh Johnson, Indian Hemp: A Social Menace (London: Christopher I 
Johnson, 1952), p. 105. 
23 Ibid., pp. 108-9. 
24 The Devil's WeedIMarihuana: Weed with Roots in Hell, dir. Dwain Esper ([1936]; 
Alpha Video, 2003). 
25 McIntosh Johnson, p. 105. 
26 Nelson Algren, The Man with the Golden Arm ([1949]; London: Transworld, 1964); 
The Man with the Golden Arm, dir. Otto Preminger (United Artists Films, 1956). 1 
27 Colin MacInnes, Absolute Beginners ([1959]; London: Allison and Busby, 1992), p. 52. I I 
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Later, 'juvenile delinquency' came to Britain from the States on celluloid. 
The Wild One, featuring Marlon Brando, was first in 1954 - though known only 
by reputation in Britain, where it was censored.28 The James Dean vehicle Rebel 
without a Cause told the story of a middle-class d r ~ p - o u t ; ~ ~  but it was the slum 
kids in The Blackboard Jungle who awakened British teenagers, showcasing Bill 
Haley's 'Rock around the Clock' and thereby doing much to launch rock and roll in 
the UK30 The Teddy-Boy cinema riots that were cued by 'Rock around the Clock' 
in 1955-56 led to bans on Blackboard Jungle in parts of the country. As Britain's 
most troublesome youth fraction, the Teddy Boys pre-dated the full-scale arrival of 
American pop culture, and the 'very American mould of the brute and the hipster' 
adopted by the Teds was an overlay on an existing urban s~bculture:~' 'a neurotic 
continuity [that ran] from the "street arabs" of the 1840s, through the "gangsters" of 
the 1860s, the "un-English" Hooligan of the 1870s [to] the "Americanized" teddy 
boys'.32 The Teds were the model for later style cults, and the sociological prototype 
of British adolescent deviance, but the refusal to see them as home-grown louts 
was largely cued by their drug-taking. As conspicuous consumers of amphetamines, 
the Teds deregulated Britain's youth drug scene, giving drugs style and attitude 
in a consuming lifestyle directed towards aggressive public self-assertion. Daniel 
Farson, memoirist-historian of London's West End, wrote of the days before rock 
and roll and the Teds that Soho's cafks, pubs, streets and parties were relatively 
tame and 'there was no viciousness. People were simply out to enjoy them~elves ' .~~ 
By 1956, Raymond Thorp wrote in Viper: The Confessions of a Drug Addict, the 
Americanized speed-freak 'Teddy Boys were taking over in the jazz clubs. In the old 
days . . . smoking and popping [injecting heroin] had somehow been done without 
viciousness . . . everyone was your pal . . . now all sorts of people were taking to 
the drugs, the law was becoming annoyed'.34 'Viciousness' became a by-word in 
Britain for discussing Ted-style drug-taking, suggesting the way in which benign 
patterns of 'indigenous' drug-consumption were altered along American lines: even 
low-life junkies and delinquents were barbarized, rather than civilized - 'degraded 
and simplified' - by the new order of consumerism. 
At the same time, America's Beat Generation writers peddled the drop-out drug 
lifestyle to the UK's young. Peter Vansittart's memoir In the Fifties accused the 
American Beats of inciting British youth to 'toxic freedoms'.35 By the end of the 
decade, he recalled, in 'the New Towns and universities, in suburbs, on the tube, at 
bars, the young and would-be young ostentatiously carried Allen Ginsberg's poem 
28 The Wild One, dir. Laslo Benedek (Sony Pictures, 1953). 
29 Rebel without a Cause, dir. Nicholas Ray (Warner Bros./Kit Parker Films, 1955). 
30 The Blackboard Jungle, dir Richard Brooks (MGM, 1955). 
3 1 Stanley Cohen, Folk Devils and Moral Panics: The Creation of the Mods andRockers 
(London: Paladin, 1973), p. 183. 
32 Iain Chambers, Popular Culture: The Metropolitan Experience (London: Methuen, 
1986), p. 23. 
33 Daniel Farson, Soho in the Fifties (London: Pimlico, 1993), p. 145. 
34 Raymond Thorp, Eper: The Confessions of a Drug Addict (London: Robert Hale, 
1956), p. 151. 
35 Peter Vansittart, In the Fifties (London: John Murray, 1995), p. 226. 
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Howl, and William Burroughs's Junkie . . . and The Naked Lunch . . . celebrating 
drug-addiction, with homosexuality added'.36 Historian of the United Kingdom's 
underground, Nigel Fountain, remembered that after the Beats 'Drink, junk [and] 
poetry . . . filtered into the consciousness of the young',37 while underground hero 
Jeff Nuttall recollected that the drug-taking Beats encouraged British 'Delinquents 
and misfits . .. to work at their delinquency with a veritably Wesleyan zeal'.38 
Nineteen-year-old Roy Kerridge, one of Britain's early 'with-it' commentators on 
his own generation, described the copy-cat British Beat-drug scene in his 'Teenage 
Who's Who' of the 1950s as 'largely intellectual, or at least pseudo-intellectual'. 
Kerridge pronounced in the New Statesman that 'these bohemians have done their 
best to live up to the public's image of a beatnik, and mostly they've managed it. 
They live for parties, and take benzedrine, marihuana or worse, to keep themselves 
going'. He noted, too, the Beat-inspired subculture's propensity to commercial 
exploitation and slavish. fashion-following, pouncing on Jack Kerouac's success to 
pan the Americanization of British youth and to mock the Beats themselves: 'the 
whole beatnik racket in Britain is a bit of a fiddle, as there have always been groups 
of leftish bohemian artists, but no one noticed them until Kerouac came along 
[and] Kerouac, for a believer in poverty as a way of life, hasn't done too badly for 
himself'.39 The Beats were not merely surrounded by rumors and suspicions of drug 
use - they practiced it and preached it, wrote about and promoted it. And they cashed 
in on it, with a cynicism that was seen as quintessentially American. 
The striking theme of the British response to drugs in the 1950s is, in fact, 
encapsulated in this perception that the drug traffic and its cultural imaging were 
somehow consistent with 'America'. The issue of drugs was extensively seen, 
I 
and used, as a site to interrogate the more broadly subversive agenda of American 
cultural and commercial imperialism, so much so that it remains remarkable that 
popular histories, and academic studies like Alan Sinfield's Literature, Politics and I 
Culture in Postwar Britain, neglect to mention the important role that drug discourse 
performed in the nation's neurotic coming-to-terms with its new identity as client- 
state.40 The equally striking characterization of Britain playing the role of potential 
'addict' to America's 'pusher' - the vendor of consumerist opiates for the masses - I 
indicates the prevalence of drugs-as-metaphor in the period. 
Britain's mainstream press, and establishment voices like Donald Johnson, 
believed that drugs signified systemic crisis: the derangement of the national I 
'collective unconscious', the mental reconditioning of 'a whole population'. 
A brief reality-check underlines the point. In Britain in the 1950s, the drug scene 
was inconsiderable: in a population of over 50 million, there were 217 registered I 
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morphine-heroin addicts in 1950, rising to 332 by 1958;4' in 1957, there were 50 
arrests for cannabis.42 Cocaine had virtually disappeared, and hallucinogens like 
LSD were unobtainable outside experimental medicine or clinical psychiatry. In this 
context, it is tempting to judge the mountain of books and column-inches devoted 
to the nation's 'drug problem' as simple hysteria. However, the explicit equation of 
licit and illicit commodities as agencies of cultural alteration, with the simultaneous 
trade in appliances, intoxicants and attitudes regarded as an homogenized front, 
shows the raising of drugs on a symbolic scale to articulate resistance to the new 
order of capital and to warn of the nation-state's impending decay. The perception 
of drugs as substance, style and value-laden symbol -but as merely one component 
of a general, unequal system of commodity and image-trade - helped to define a 
response to the coming age ofAmerican hegemony. Despite Britain's own shameful, 
freebooting imperial past - and its adventures in the international drug trade - drug 
debate roused Britons to moral indignation, reservations about the future world that 
a standardized market would build, and the shifting power-relations it would require. 
Drug panic was thus a means to transpositively theorize the inner processes of an 
embryonic globalization as essentially destructive. 
This case-study of Britain in the 1950s gives historical substance to the 
observations of William Burroughs, and the analysis in Global Habit, which conjure 
.with drugs as a supremely relevant contemporary 'synecdoche'. As both writers 
recognize, drugs shadow and parody the cult of 'legitimate' commodity fetishism. 
The radically innovative capture of new markets; commodity addiction; the inability 
of sovereign nation-states to regulate or resist; the toxicity of freemarketeering; the 
mass-hypnosis ofstyle- all ofthese comprise a vision in which the trope of 'addiction' 
embodies the habits, patterns and aspirations of liberal economics. And like many 
overground economies, the drug trade deals in 'junk' - 'junk', cultural detritus, the 
garbage of an habituating regime which, William Burroughs believed, 'degrades 
and simplifies the client' who will 'crawl through a sewer' to get the product. And 
the pyramid-selling of junk, Burroughs says, symbolizes a system where the 'junk 
merchant' continually performs the right to peddle the 'ultimate merchandise' and 
to feed on peoples of the world. Tragically, Stares concludes, with no brake on the 
engine of international capital, and no moral mitigation on the driving ideology of 
the unitary free market, the traffic in drugs and other kinds of junk will be an ever- 
expanding global habit. We will live - or already live - in a world where a weekend 
of 'Ecstasy' can be bought for the same price in Belgrade, Berlin and Baltimore; 
where the heroin in Seoul, San Francisco and Sheffield comes from the same source, 
with the same informal guarantees of quality-control; where the cocaine in Madrid 
is identical to the cocaine in Manchester - and so is the Coke. 
36 Ibid., p. 178. 
37 Nigel Fountain, Underground: The London Alternative Press 1966-74 (London: I 
ComedialRoutledge, 1988), p. 2. 
38 Jeff Nuttall, Bomb Culture (London: Paladin, 1970), p. 165. 
39 Roy Kenidge, 'A Teenage Who's Who7, New Statesman, 24 September 1960, p. 424. I 
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41 Donald B. Louria, The Drug Scene (London: Corgi, 1970), p. 58. 
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